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krzysztof solowiej

Born in Biatystok in 1962. After graduation from Fine Art High School in Suprasl in 1982 he
begins studies at IWA UMCS in Lublin. In the years 1987-90 he studies at PWSSP in Poznan
where he gains a diploma under Prof. Izabena Gustowska. Since then he has presented his works
in many places. Particularly bound with "Galeria Biata" in Lublin and Pozna-nian "AT" and "ON".
While creating he refers to the "classical" sculpture in multicultural dimension (see catalogue p.15
& 17 "Idol 1" and "Idol II" which is in its form an ideogram of the icon). "From fragments of culture
echoes and intimate history" does the artist create complex situations both in terms of the material
(wood, stone, metal, white cement, civilization waste - bonnie caps, and every- day life products -
salt, poppy) as went as of a widely understood semantic layer balancing on the edge of the real
world.

Selected shows:

1986 Kont Gallery, Lublin
1987  Kont Gallery, Lublin
1988  Biata Gallery, Lublin
1989  ON Gallery, Poznan
1990 Miejsce Zda(e)rzen, Chetm
1991 ON Gallery, Poznan
1992 Biata Gallery, Lublin
1993  Polony Gallery, Poznan
Sainte Chapelle Biata Gallery, Lublin
Sainte Chapelle International Center of Art, Poznan
1995 Biata Gallery, Lublin
1996  Night splin, AT Gallery, Poznan
1997  Gardens of delights, AT Gallery, Poznan
1998 Landscapes of delights gardens, Biata Gallery, Lublin
Sculptures, Arsenat Gallery, Biatystok (kat.)
2000 At the beginning there was questioning and other passions and material, ON Gallery, Poznan
2001 Idols, Biata Gallery, Lublin
2002 New works, EGO Gallery, Poznan
Secret of double relishes, AT Gallery, Poznan
2003  Secret of double relishes, Galeria Wieza cisnien, Konin
2005 Amnesis, Galeria, Biata Gallery, Lublin
2006 Panopticon, Museum of Contemporary Art, Szczecin;
Kulturforum Burgkloster, Lubeck, Germany,

Selected group shows:

1988 lind Festival Malowanek Karuzela, Kont Gallery, Lublin
Ein glass heissen tee mit fresher butter und bitte, Fama,Swinoujscie
1989 Ilird Festival Malowanek Karuzela, Galeria Kont, Lublin

1990  Electric fan, stare Zaklady Norblina, Warszawa
1993  Bilans-Balans, Biala Gallery, Lublin (kat.)
Marks, Galeria Biala, Lublin
1994 White- art without walls, Centrum Gallery , GMK, Katowice
White- art without walls, BWA Gallery, Cracow
White- art without walls, in Lublin, Biata Gallery, Lublin
1996 Kiinstlerfur Europa, U Jezuitow Gallery, Poznan
1997 Nine squares for White, Center of Polish Sculpture, Oronsko
1998 M. Niedzielko, J. Gryka, K. Sofowiej, City Gallery Arsenal, Poznan
2000 /sotope 2000, EL Gallery, Elblag
2002  Black and white, AT Gallery, Poznan
2003  Lekko$c rzeczy, CSW Zamek Ujazdowski, Warsaw
Floors of art, Marszatkowska 76, Warsaw
2004 International Biennial of sculpture, CK Zamek, Poznan (kat.)
2005 Polonium 209, Chapelle des Carmelites, Tuluza
2006 Kunst Zurich, Swiss
2006  Art Cologne, Germany
2006 "Powolanie", National Museum in Katowice
2006 Scope London, England
2006 ViennaFair 2006, Art Fair, Vien, Austria
2006 ArteFfiera 2006, Art Fair, Bologna, Italy
2006 Panopticon, National Museum,Szczecin
2006 Panopticon, Kulturforum Burgerkloster, Lubeck, Germany
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krzysztof solowiej

ON KRZYSZTOF SOLOWIEJ'S WORKS

THE GIRL. The girl is shown standing on skates, handling a miniature replica or herself. Dramatic tension bordering on
tremor is visible in her posture. She has skates on her feet and herselfin her hands.

Skates are an insecure and risky device, moreover, used by those intending to move on ice which is usually frail. It
is not always easy to keep one's balance on skates.

In the girl's case, a possible absence or balance and stability are the sources or fear. Stability is the condition or
security and safety. The girl will become a woman. Her anxiety is about the future, or her not being able to create a
'home' (there are small houses at the edge of the skating rink), considered the purpose and fulfiiment or her life.
Her fear is quite palpable, or she intuitively senses the stereotype role she is to play in the future. She is afraid that
she may not come up to the expectations. What lies at the source or her fear and anxiety is in fact the degree of
her acceptance of herself and her future, of the world.

THE BOY. The boy is shown standing apparently relaxed though with an insecure and somewhat silly smile on his
lips. He is wearing an American Indian's oulffit. His posture makes us think of naivety. A miniature plastic toy Indian
is shown standing at his feet. The boy is rooted, perhaps even imprisoned, in his childhood. What we are dealing
with, therefore, is a child's vision or the world presented in the sentimental atmosphere or careless play.

And yet the boy will become a man who will have to adjust to the world. He does not know yet what he will be
summoned to do, and it he has a vague image or it, he is not determined to come up to it. He will find it difficult to
find his place. It is not clear what his future will be like. He may be a sportsman, an artist, a worker or even a
politician. His smile is lined with terror. He is standing motionless, visibly afraid, though he knows that his fear will
not be a release from his adjustment attempts in the future. American Indians are those who have failed. CHEB.
PRACHATICE. Two figures are placed centrally within a circle. A closed circle symbolises a whole, completeness.
There is a river flowing along the circumference of the circle. The circle is a whole, a mandala. The figures in the
centre are a man and a woman. Their shapes are unnaturally elongated and deformed. They may be just at the
formative stage, at which the world is beginning to differentiate. They are standing with their backs to each other
and do not see each other. At their feet is a small town and round it a river. Viewed from above, nature and
civilisation are perceived as adjacent to, and idyllically connected with, each other. From this vantage point, it can
be seen that surveying the world as fragmented and divided into civilisation and culture on the one hand and
nature on the other does not produce a complete image.

The above is just one of the possible interpretations of Krzysztof Sotowiej's works. His art also invites one to ponder on
the world in general and our role in it. Yet his objects are not instruments intended as an illustration of an idea, but
encourage those looking at them to individual analyses on which they may base their private perception of the world.
Looking at them, we are not just dealing with the artist's subjective vision but rather moving from it to our subjective
vision. It happens thanks to the inner coherence of his works and their tangible quality. The viewer never remains
indifferent; he/she has to take a stand or even reject the form presented. The artist's works are embodiments of fairy
tale which is never unambiguous; they visualise the artist's private mythology.

Sotowiej's objects-cum-sculptures are assemblages of symbols adding up to refined forms full of straightforward
references to products of culture and reflecting the admiration he feels during his experience of nature. The artist finds
the beauty of Baroque sculptures just as important as that of a bird in flight or a path in a forest. He does not discriminate
between the degrees of their beauty. The meaning they acquire and the links between them depend on our attention
and concentration.

We are struck by the elaborate finish which blends elements of the ordinary world with the realities of nature. The
artist's works are not far removed from classical sculpture, which is because of their flawless finish and his
thorough knowledge of technology. He is aware of his material and its properties. Thanks to this, his works attract
the eye, act like an encouragement to open a beautifully bound book. Only later do we realise the elaborate
narration and the artist's tree play of imagination. Significantly, the language and style of the 'book' are
homogeneous and spring from the same kind of poetics. This aspect of the artist's craftsmanship (characteristic of
a period in the past when productivity and functionality were not the most important criteria) is responsible for the
inner balance and homogeneity of his works, as a result of which they may exist on their own, independent of the
environment. Yet these are not classical sculptures. Not only do they include ready-made elements but, as in
installations, we see that forms built by the artist bring out new meanings and new interrelations. This is usually
achieved through a clash of contexts and the blurring of meaning. Such procedures often consist in the simple
juxtaposition of objects with a varying degree of historical and cultural references. Let us imagine what may
impress us for its confrontational quality, namely: an American Indian's spear stuck in a television screen. In
Sotowiej, in turn, we are always dealing with transformation.

He accepts no slapdash work. His forms are technically and intellectually finished. He accumulates symbols and
forms within what makes us think of a room lined with mirrors, where reflections and collisions of different beings
are subject to re-definition. This brings out other rhythms and melodies; the usual order and the logic of reality are
upset. Instead of the familiar casuality, we have a new kind of reality created by the artist in which the usual
becomes unusual.
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krzysztof solowiej

Krzysztof Sotowiej's works evade definitions. He draws both on classical sculpture and the post-Duchamp kind of
art most often called installation. His works apparently fill the space between sculpture and objects characteristic of
contemporary art and at the same time engage in a polemic with them. This polemic is conducted by an artist who
knows that he must be perfectly aware of his point.

The aesthetic value of Sotowiej's works is a separate and important issue. He is aware and not afraid of it. Aesthetic
means as much as visual impressions, which is where perception begins. The artist's peculiar treatment of the
aesthetic layer encourages us to step beneath it; in effect, his objects are aesthetically transparent and our attention
focuses on what is behind the aesthetic veil. Krzysztof Sotowiej does not share what seems the naive trust of most of
contemporary artists that the aesthetic quality may be overlooked. He knows that if one seeks to forget aesthetic, it
is the sole thing that remains in the end. Rather than being just an introduction to our perception, it is where
perception begins and ends.

Artists are usually extreme individualists, which implies that they should be responsible to themselves. They
embark on risky endeavours, which may easily lead to self-deception so that they are no longer honest to
themselves.

Creation is no easy thing, for it requires on the one hand a peculiar degree of concentration (which is not beyond
reach of most artists), as a result of which they perceive the world along routes other than stereotype ones; and on
the other a peculiar method and the means by which their message is communicated.

The goals and essence of art remain unchanged; what changes is just its form and conditions of reception.

The condition of art largely depends on the development of technology. This was, for instance, the case wit h
Impressionism which emerged in response to the invention of photography. Renoir's hand-painted cups reflect his
wish to compete with machine-made overprints. Art Nouveau sought to oppose the cult of functionality and
automatic technological processes. Marcel Duchamp asked about the point of creation when he questioned the
dogma of the artist being the creator of art. When the viewer finds that the artist's arbitrary decision is the sufficient
condition for the emergence of art, he takes some of the responsibility for creation. This was illustrated by
Duchamp's display of a bottle rack. His decision was both a form of boycott and a challenge to technology. Though
he has left us no recipe for the making of art, because no such recipe is possible, Duchamp has provoked us to
asking questions.

The rather grim image of contemporary art is the result of artists' giving up a researcher's attitude and attaching no
importance to craftsmanship which is an important element of their creative work, for it is through it that their
message is filtered. Juggling with conventions and compilation of meanings as if they were building-blocks are
attractive methods of artistic practice. Art based on pastiche, the postmodernist medley, is a classical example. This
art is practised by cynics producing contrived illustrations of their concepts. Impressive, intelligent advertising and
good (and naturally also witty) journalism are perhaps the best embodiments of such art. Theirs is a jejune world, in
which there is no room for genuine emotions, a world in which artists deceive themselves.

Krzysztof Sotowiej's art acquires a peculiar meaning against this background. | believe that it has succeeded in
overcoming the deadlock situation between artists and art on the one hand, and the public on the other. His
conviction that material leaves a trace in all communications, his honesty to the public and faithfulness to his own
feelings make his art trustworthy.

The world in which cynicism is a virtue and defensive mechanisms free people from responsibility and quench their
fear of maturity is sale and homely. Il has to be remembered, however, that what Gombrowicz called 'sonland', i.e.
the world of creation, is only possible in the 'fatherland’, where attitudes are formed. Sotowiej's art is also a challenge
to the individual and his/her creativity (as well as power of destruction).lt is levelled at the stagnation and impotence
of artin general. Thus it is part of the avant-garde confirming the significance of individual independent decisions.
Cynicism is merely a reflection of stagnation and immobility. The reasons for cynicism lie in one's fear of sell-
definition. This is exactly why irony is priced, for people think that it protects them from revealing themselves and
being confronted with the world. An attitude like this must lead to hypocrisy and a mocking approach to the naive
categories of beauty, honesty and friendship. It keeps one at a comfortable distance, but if one concentrates on it too
much, it may lead to the disappearance of the distance-generating subject, the disappearance of the individual.
Sotowiej's works are unusual in that they refer us to the awkward categories of harmony, order and beauty, so much
so that we find our admiration somewhat embarrassing. Beneath the aesthetic layer of his objects lies something
more important which may be called the world of attitudes. These in turn spring from our belief in abstract ideas. The
beauty of these objects is just a matter of conventions and summons the shadow of itself, the notion of ugliness. This
refers us to the consciousness-generating process and the discrimination between the elements of the world. This
brings us close to the actin which our notion of the world is created and the process in which culture emerges.
Krzysztof Sotowiej takes the world seriously, i.e. with a mixture of laughter and tears, and at times even naively. One
who responds to his art always finds something to act as a key to his ambiguous fairy tales. The artist proves that art
can still have some meaning.

Dariusz Gtowacki
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desa gallery 1990
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biata gallery 1993

Intallation imitating precious material, moved by small engine
presented in biata gallery in lublin
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biata gallery 1993

1993 . “Sainte chapelle” - siporex, plexi, green diode, simple electronic structure. biala gallery, lublin
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biata gallery 1995 -cuipntures
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u jezuitéw gallery 1996
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at gallery 1997 cordens of delighis

1997. garden of delights - polychrome wood, toys, stone. at gallery, poznan
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biata gallery 1998

1998. garden of delights - polychrome wood, toys, stone. biala gallery, lublin
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biata gallery 1998
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1998. wood
1998. metal, false furr, light bulbs, accumulator

1998. metal, plywood
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on gallery 2000

KRZYSZTOF SOLOWIE! NIRRT

A FOCZATHL BYLD 2WATPIENIE I8k NAMTETROSC! | MATERIA - Instalaci. ahinkty

ST THE BEGINWING THERE WAS DOUBT, DIFERENT PASSIONS AND MATTER - instaliztion. abjscts

2002. “at the beginning there was doubt,
different passions and matter”

installation, objects,

plastic toy, lego technics mechanism,
object
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floors of art 2001 <o ||

group exhibition in empty spaces
of a downtown office building in warsaw

Rynek
A ntykwaryczna

20%

taniej

Pietra sztuki

AT LA

2001. a statue made of caps

Krzysztof Sotowigj

ur, w 1962 w Bialymstoky; zyje | pracuje
w Poznaniy. Studla; WA EMCS w Lublinie,
oraz w Pafistwiowa] Wyksee] Szkole Srtuk
Plastycenych w Poznaniu (19985 -19900;
dyplom z malarstwa w pracown! prof.
lzabsill Gustowskie].

PULCHRUM EST PALCORLIM HOMINUM

Zieled bucha monstruatnym| farmami.

W jei gaszozu czai sie zycie.

Gdzie dobro zlem, sprawiediiwods nlesprawiediiwodcig,
|asne | clemne,

Nig jest dylematem sztuki.

przyjemnascl, pozdrawiam Kizysiek

Idol NI; kapste; 261x45x33 cm; 2001
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at gallery 1982-2002
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biata gallery 2005 =namnesis

KRZYSZTOF SOLOWIEJ - Anamnesis

otwarcie wystawy 11.03.2005, godz. 18.00 m Galeria Biata, ul Peowiakdw 12, 20-007 Lublin
wystawa czynna do 1 kwietnia 2005 1el. +48 81 5360325, fax +48 81 5360312
w dni powszednie w godz. 11.00-17.00 biala@ck.lublin. pl, http://free.art.pl/biala
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toulouse 2005

Krzysztof Solowiej

1990 Diplome de I'Ecole Nationale
Supérieure des Beaux-Arts, Poznan /
1982-1987 Université Marie Curie-
Skledowska, Lublin, Pologne.

Expositions individuelles : 2003
Secret des doubles plaisirs, Wieza
Cisnien, Konin / 2002 Secret des
doubles plaisirs, Galerie AT, Poznan /
Nowe Prace, Galerie EGO, Poznan /
ldoles, Galerie Biala, Lublin, Pologne /
2001 Au début il y avait le desespoir,
aulres passions el la matiere, Galerie
ON, Poznan / 2000 Sculptures, Galerie
Arsenal, Bialystok / 1999 Jardins de
jouissance, Galerie AT, Poznan |/
Expositions collectives : 2004 Espa-
ces d'intuition, XI\V Biennale Internatio-
nale de Sculpture, Poznan / 2004
Mediations I, WSHIE, Lodz / 2003
Etages d'Art, Marszalkowska 786,
Varsovie /| La légereté des choses,
Centre d'Art Contemporain, Chateau
Ujazdowski, Varsovie / 2002 Blanc et
Noir, Galerie AT, Poznan / [zotop,
Galerie EL, Elblag, Pologne / 2000 Art
Blanc, Galerie Arsenal, Poznan.

Krzysztof SOLOWIEJ

MNeé a Bialystok en 1952, vit et travaille & Poznan.

[...] A cétoyer le travail de Krzysztof Solowisj, nous sommes
devenus familiers de ces cbjets trés raffines qui oscillent entre
la sculpture classique et linstallation. Nous retrouvons cette
indétermination dans le titre de l'ocuvre présentée ici, Secrefs
des doubles plaisirs, méme si en apparence celle-ci est plus
prache d'une forme traditionnelle et presque académique. En
apparence seulement car, contrairement a des travaux plus
recents c'est une ceuvre ouverte qui dialogue avec le lisu de
s0n exposition, et ¢ce contexte particulier I'anime d'une vie nou-
velle,

La précision du travail, la recherche esthétique manifeste, nous
mettent en contact direct avec 'ceuvre et déplacent sans diffi-
culté notre attention vers un monde dimaginalion cullivé de
significations symboliques cachées sous les premiéres appa-
rences.

C'est ici que commence vraiment 'élape la plus captivante de
cette approche ; Krzysziof Solowiej sait parfaitement que les
valeurs esthétiques ne sont que conventions qui articulent les
arts visuels. Il nous laisse alors libres d'explorer notre propre
chemin d'interprétations. Il nous laisse terminer sa phrase,
accomplir & notre fagon le monde qu'il nous ouvre, en creant
l'espace necessaire a la confrontation des valeurs propres de
l'oeuvre avec la richesse de nos expériences individuelles. [.. ]

Dariusz Glowacki , in catalogue Krzysztof Solowigf, Wieza Cisnien ,
Konin 2003,

Secret des doubles plaisirs, 2002, installation a la galsrie AT, Poznan.
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Panopticon Kulturforum Burgkloster, Lubeck

Krzyariod Selowle], Verfihrte Vorstellungskraft
Dritrey Ghowarki
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tanaflen hu.'lnu.mm und Haumnformen (irdalisticeen).  grerint Setewisl
Bemerkbar bildhauarbeh bt in winen Werken der meams A Shilts, 200
rentaltenda innanrawm, wilcher (hnen ermaglictr,  Scemeh. ssdhe 00

&1

salbstandig zu existieren - abne bedeatenden Fenflugs aut
dia Umgebung. Dee Kunstlar greift ofiers nach fertigen
Elementen (Figdrchen us Mzaik, fragmente der Kermik,
Lamipen) und wemer dies= durch Einsetzen in neue
Kanuellationen wih. wodundh = ssnen Arbelen
Figemschaften serisili. die der Kunst der Instadlation aiher
sind
Lropnof Salowss| ist sich der Bsthetischen Aspekte seiner
Winrke sohr Bewusst Day Asthetivche bedeuter o i
pedoch nur eine Finleing, welche den Emplinger s
auf daz komplese Nwedu symbalischer Bedeutungen
Hinlentet, Dle asthetschen Eigenschaften der Werke wen
Satowie] beetnflussen also die Tuganglichkei seiner Karmst
Die Tramsparens dsi dahetschen MNiveaus |t die
Konzertraton der Aufmerkimbeit aif die imaginazion
welche bel der Brirachiung der Wesks dss Rinatlern
mwmar angeegs wird
Wie die Kumst die Vorsellngicralt anregt, s=hen wir,
e wir das Gefefimmis dappeler Liste (3002) betradhten.
Dig 4us Holr peschnitze Gesmlt enes Kindes stehi sl
eines Halzkiste. Aus den Ceslchrsmigen ergibt sich das
Geschiechl des Kendes nichl aber wir konner wermaton,
dass das Geschincht bald definlert wird, da sich das Kind
i elnem Reifeprozess befindel. Seime Well w1 sorgen|os.
aber die Unbestimmtheit wird i nicht 3o femer Zukunh
urmddermaisch vergehien.
Das Kind ist gekleidet in sn peschnitzies Cewarid, suf dem
Kopf ‘aine Art Krone, in der Hand ein dem Hirensab
Ehnlicher Gepenstand. [Fe Cestall e Kindes wedks
Adiosiatioden it sakralen Figuren oder andmogynen
Engeln, Die Haltung des Kindee (st konzentrien es sabr
auf den Fulispitzen, das bildet sinsn darken Kontrast zu
sainen geschlossenen Augen und fu seinerm mbigen
Gesichizausdrsck. An sefner linken Seite befindet alch g
Esel sus Halz, welcher In die Wand eindringt end desses
Kopl und Bein aus der gegentiber lingenden Wand auf der
rechien Seite tes Kindes wieder bermurtreten. Wir kénnen
dim Vermutung riskieren, dass der Esel die Rolle des
Urtergeardneten und puglelch des Boten des Kimdes
grpeniber et Welr spislc Auf metzphorische Welse
untersucht der Evel die fir das ®ind nicht zuganglichen
fonen, dieses wind pusiitelich dusch die Dppesition
Sobowie Piligang-Eingang des Tieres angedetet. Der Bsel wyimibalisien
_..._m.p.,.,.‘;’_‘s“.,'fm,_ 2008 unter anderem die Dammbed. aberaul dem Bl kool
Chrimphomn, fessha, 2005 - auch jesus in Jesusalem an. In der Traditon des klam
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